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Two Legends, S. 175 (1862-63)                Franz Liszt
   I. St. Francis of Assisi: The Sermon to the Birds                        (1811-1886)
   II. St. Francis of Paola Walking on the Waves
Venice and Naples, S. 162 (1859)
supplement to volume II, “Second Year: Italy” of Years of Pilgrimage
   I. Gondoliera; Quasi Allegretto
   II. Canzone; Lento doloroso
   III. Tarantella; Presto
Intermission
Three Sonatas               Domenico Scarlatti
   I. Sonata in F Major, K. 445                            (1685-1757)
   II. Sonata in B-fl at Minor, K. 128
   III. Sonata in E-fl at Major, K. 371
ROAI III (Datafl ow)                 Minas Borboudakis
for piano, synthesized & electro-acoustic sounds              (b. 1974)
Two Waltzes (piano transcription by Ernő Dohnányi)                Johann Strauss Jr.
   I. “Schatz-Walzer” (“Treasure Waltz” from Der Zigeunerbaron)       (1825-1899) 
   II. “Du und Du” (“You and You” from Die Fledermaus)
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Friends of the College of Fine Arts Franz Liszt (1811-1886)
Deux légendes (Two Legends), S. 175 (1862-63)
   
   I. St François d’Assise: “la prédication aux oiseaux” (St. Francis of Assisi: The Sermon to the Birds)
   II. St François de Paule marchant sur les fl ots (St. Francis of Paola Walking on the Waves)
Franz Liszt’s antithetical personality, constantly vacillating between preserving tradition and
revolutionizing music, between religious devotion and artistic iconoclasm, also pervades his
entire creative output. The young composer maintained a distinctively secular profi le as a 
restless Don Juan and a fl amboyant piano virtuoso of Mephistophelean powers. By 1862, 
however, he had long retired from the concert stage, had been unsuccessful at getting the 
Church’s permission to marry Princess Carolyne, and had lost two of his children (the work is 
dedicated to his only remaining child, Cosima). That year he moved from Weimar to Rome, in an 
attempt to achieve solace and piety in the heart of the Vatican and, eventually, he received minor 
orders in 1865. Liszt’s Catholic religious sensibilities contributed to the creation of several sacred 
vocal compositions, as well as a small number of piano pieces with a similar religious outlook. 
The Deux légendes, inspired by the lives of two Franciscan saints, are among a handful of 
religious piano pieces Liszt composed during his stay in Italy, and display the formidable 
virtuosity and innovative outlook of one of the most progressive fi gures of the so-called New 
German School.
The “spiritual motive,” in Liszt’s words, for St. Francis of Assisi: The Sermon to the Birds, was “one of 
the most touching episodes of the life of St. Francis of Assisi.” This legend, as recorded in his 
Fioretti (Little Flowers), describes the encounter of St. Francis and his companions with “a 
countless multitude of little birds.” Impressed he approached and started preaching to them: 
“My little sisters, the birds, you are much beholden to God your creator, and in all places you 
ought to praise Him, because He has given you liberty to fl y about in all places, and has given you 
double and triple raiment. . . . your creator loves you much, since he has bestowed on you so 
many benefi ts. And therefore beware, my little sisters, of the sin of ingratitude, and study always 
to please God.” After blessing them the birds fl ew “to the four parts of the world” and he 
concluded that he and his brothers, “after the fashion of the birds, should possess nothing of 
their own in this world, but commit their lives solely to the providence of God.”
Needless to say, the avian imagery of this legend provided Liszt with fertile ground to explore the 
auditory possibilities of such sounds. From the opening fl uttering of the birds, represented in the 
fast thirty-second notes, scalar passages and undulating trills, to the birds’ high-pitched 
dolcissimo response to the sermon, Liszt manages to use a variety of devices and techniques in 
order to capture a wide spectrum of bird-like sounds. A textural change (arpeggios) and a 
somber tone (indicated on the score as solemnly) illustrate the start of St. Francis’s sermon.
The ensuing interaction between St. Francis and the birds is most vividly displayed aurally in the
registral extremes of the piano, culminating in the birds’ chirping departure. No other composer
would succeed in creating such vivid bird-like sounds until Olivier Messiaen.
The second of the Deux légendes was inspired by one of the miracles performed by St. Francis of 
Paola. The ascetic hermit wanted to cross the Straits of Messina, but the boatmen refused to 
take him across. “If he is a Saint,” one of them responded, “let him walk on the waters, and work 
miracles.” St. Francis placed his cloak on the waters and safely fl oated across “to the 
amazement” of those who were present. The boatmen, terrifi ed and in tears, begged for
forgiveness and for the saint to return to the boat. 
In the opening pages of the music, the piano refl ects the escalating turmoil of the waves, 
especially as refl ected in the fast, cascading scales of the left hand. St. Francis’s theme, plain and 
assertive, seems to triumph over the ominous swelling of the waters. A series of agitated and 
fragmented passages leads to a cataclysmic and brilliant crescendo—the crossing is over and the 
theme of St. Francis returns triumphantly on the right hand. An unexpected pause brings 
everything to a halt—perhaps a stunned expression of the miracle just witnessed? The ensuing 
Lento brings back music from the opening of the piece, an expressive passage of utmost 
austerity, which culminates in a series of jubilant, fortissimo arpeggios.
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Born in Heraklion, Crete, Greece, 
Konstantinos Papadakis consistently earns 
critical acclaim as a solo and collaborative 
pianist. He has performed recitals and has
collaborated with chamber ensembles and 
orchestras in the world’s major concert halls
and famous artistic centers, such as London’s 
Wigmore Hall, Boston’s Jordan Hall, the
Athens Megaron Concert Hall, New York’s 
Carnegie Hall, and St. Petersburg’s Grand
Concert Hall, where he gave world premieres 
of works by Greek and Russian contemporary 
composers.
A versatile performer, Papadakis has recorded several works especially written for him by 
contemporary composers, many of which have been broadcast on radio and television. He has 
made repeat solo appearances with Boston’s Atlantic Symphony Orchestra, where he also holds 
the prestigious Motoko and Gordon Deane Principal Chair as the Orchestra’s pianist. Other 
distinctions include the prestigious Yannis Vardinoyannis Award, as well as awards at 
international piano competitions. He is a pianist of exceptional technical ability whose playing 
has been described as “stunning … [Papadakis] displayed great variety of attack, poetic lyricism, 
and wrists of carbon steel” (The Boston Globe).
Equally at home performing Bach’s English Suites or Ligeti’s Etudes, Papadakis possesses an 
unusually broad repertory, including some 70 concertos and over 300 works for solo piano, in 
addition to numerous chamber works. Commemorating the bicentennial year of Franz Liszt’s 
birth, in 2011 Papadakis embarked on an ambitious cycle of recitals of some of Liszt’s shorter and 
less known works. In the spring of 2011 he recorded a new and unique CD of 16 miniature Liszt 
pieces entitled The Short Liszt (D.S.H., 2012).
Papadakis is an alumnus of Boston University’s College of Fine Arts, where he studied with 
Anthony di Bonaventura. He graduated in 2000 with an Artist Diploma in Piano Performance 
and he also received that year’s Esther & Albert Kahn Career Entry Award. Soon thereafter 
he was invited to join Boston University’s piano faculty where he taught for several years. 
Between 2006 and 2011 Papadakis was the “Samuel Barber Artist-in-Residence” at West 
Chester University in Pennsylvania. Currently he is on the piano faculties of the New England 
Conservatory’s Pre-College and Continuing Education Division and Boston University’s College of 
Fine Arts. He also directs the Summer Piano Academy in Athens, Greece.
www.kpapadakis.com
Eftychia Papanikolaou, PhD
“Venezia e Napoli,” supplement to volume II, “Deuxième année: Italie” 
of Années de pèlerinage (Years of Pilgrimage), S. 162 (1859)
   I. Gondoliera; Quasi Allegretto
   II. Canzone; Lento doloroso
   III. Tarantella; Presto
Liszt’s three monumental piano cycles titled Années de pèlerinage (Years of Pilgrimage) span
almost the entire early and middle periods of his career. An homage to Swiss landscape, Liszt
assembled the fi rst volume of Années de pèlerinage: Suisse during his Weimar years. The second
volume, Deuxième année: Italie, with pieces inspired by Italian art, was published in 1858,
followed by the publication of its supplement three years later. Two of these three additional
pieces, collectively titled “Venezia e Napoli” (Venice and Naples) constitute revisions of earlier
piano compositions (numbers 1 and 3) that Liszt never published and which are congruent with
the volume’s Italian theme.
The three pieces in this collection are based on popular Italian tunes. Gondoliera begins with a 
short, arpeggio-saturated introduction that appropriately sets the scene for the lilting barcarolle 
that follows. The song is identifi ed on the score as “La biondina in gondoletta” (The Blond Girl in 
the Little Gondola) by Giovanni Battista Perucchini, one of several amateur composers who 
helped popularize the folk-like canzoni da battello, or gondola songs, still popular today. The 
tuneful 6/8 phrases repeat with variations, interspersed with exquisitely and delicately 
decorated outbursts of fanciful passagework. These interpolations, a feature of Liszt’s proclivity 
for ornamentation, almost form a commentary on the song—like gentle reveries, they burst with 
fl eeting memories of Venetian images.
The Canzone is based on “Nessùn maggior dolore,” the gondolier’s song from Gioachino
Rossini’s 1816 opera Otello. In this early rendition of Otello, Desdemona hears the voice of a
gondolier expressing his sorrow at the very same time that she is contemplating her fate: “There
is no greater sorrow than to remember happiness in time of grief.” Although Rossini’s addition
of the character of the gondolier may seem arbitrary (his version, after all, was greatly adapted
from Shakespeare’s original), these Dantean-inspired words are clothed in music of superb
lyrical power. After a short and anguished introduction, Liszt introduces the gondolier’s melody
at the lower register of the piano, over persistent 64th-note tremolandi. In this, the only newly-
composed piece of the triptych, Liszt seems to dampen the joyful recollections of Italy and rather
reveal its deeply embodied passion.
The Tarantella begins attacca and the music immediately launches into a propulsive dance, full of 
staccato energy and fi ery bravura passages. Instead of the tarantella erupting into a frenzied 
climax, the music delicately switches to a “Neapolitan Song,” a cantabile middle section whose 
rich harmonic palette exudes a decidedly nostalgic quality. A spirited cadenza leads to a 
diaphanous passage of arpeggiated chords that gently ornament the song’s melodic outline. Liszt
builds the remainder of the piece around fragments of Neapolitan melodies he found in a 
collection of Italian folk song edited by Guillaume-Louis Cottrau. A cascade of chords brings the
music to a boisterous and tempestuous conclusion—another reminder of the unprecedented
virtuosity Liszt’s scores demand of performers.
Domenico Scarlatti (1685-1757)
Three Sonatas
   I. Sonata in F Major, K. 445
   II. Sonata in B-fl at Minor, K. 128
   III. Sonata in E-fl at Major, K. 371
An exact contemporary of Bach and Handel (all three composers were born the same year),
Domenico Scarlatti occupies a unique place in music history. He was born in Italy (the son of
Alessandro Scarlatti), but he spent most of his life in Portugal and Spain, away from the active
artistic centers of the time, in the service of royal families. His more than 500 keyboard sonatas
constitute a varied corpus of repertory that is striking in its originality. His fi rst collection of solo
harpsichord sonatas was published in London in 1738 under the title Essercizi, possibly intended
as exercise pieces for his student, Infanta Maria Barbara of Lisbon. In the Preface to the
publication of his Essercizi, Scarlatti famously urged his audience not to expect any “profound
learning” in these compositions, but rather to delight in what he called “an ingenious jesting with
art.” He thus set himself apart from the august world represented by Bach and Handel. Scarlatti
maintains a similar fl air for ornamentation (the scores are replete with mordents, trills,
acciaccaturas, and other Baroque-inspired embellishments) but he also makes a concrete nod to
the elegance of the rococo in the way the music exudes pure enjoyment.
The majority of Scarlatti’s sonatas are in one movement and in binary form—that is, they
include two sections each of which is played twice. In the words of the late Joel Sheveloff 
(whose work on Scarlatti reinvigorated critical interest in these pieces), “the basic structure of
most Scarlatti binary pieces may achieve balance, but the details exert a centrifugal force,
twisting one way and another, creating all sorts of little surprises, and making the most
unexpected connections.” The three sonatas on tonight’s program are exemplary of Scarlatti’s
style; they feature brilliant virtuoso passages, written with fervor and imagination, but also
moments of intricate counterpoint, piquant dissonances, and sonorous homophony. Infl uences
from Spanish folk songs and dances are occasionally evident, especially in Scarlatti’s use of
irregular rhythms, abrupt endings, and guitar-like eff ects.
Minas Borboudakis (b. 1974)
ROAI III for piano, synthesized & electro-acoustic sounds
ROAI III is the third work of the “ROAI” cycle and it’s unique for its use of electronic sounds
and modules where the performer can choose their order. The pre-recorded electronic sounds
maximizes the possibilities of the piano timbre and because of its elastic, wavy sound, it gives a
second dimension for the piano part. The meaning of “fl ow” appears in the form as in the
mixture of the modules, which is permutating in each performance. The inspiration of the
fl owing form and sounds comes from the Greek Philosopher Heraclitus and his proverbial
utterance: “All things are fl owing.”
The piece is a work in progress and was started in 2008 with the fi rst 5 of the 12 modules. The
electronics were produced with Native Instruments.
Johann Strauss Jr. (1825-1899)
Two Waltzes (piano transcription by Ernő Dohnányi)
   I. “Schatz-Walzer” (“Treasure Waltz” from Der Zigeunerbaron)
   II. “Du und Du” (“You and You” from Die Fledermaus)
Johann Strauss Jr. is rightly considered to be the Waltz King—as the offi  cial music director of
Vienna’s court balls he was in charge of the city’s most notable public entertainment. When he
turned his attention to the stage, he became a celebrated composer of operetta—another vehicle
for him to exploit the major success of the waltz. Strauss’s operettas are saturated in the elegant
vitality of waltz tunes and many memorable melodies were extracted and arranged numerous
times to satisfy the public’s appetite for popular music. Hungarian pianist Ernő Dohnányi (Ernst
von Dohnányi, 1877-1960) was also a composer and conductor, and his imaginative piano
arrangements of the two waltzes radiate with the sparkle of Strauss’s inventiveness.
The infectious appeal of Die Fledermaus (The Bat, 1874), Strauss’s greatest and lasting success, is 
dazzlingly encapsulated in “Du und Du,” a potpourri of the operetta’s famous waltzes. And the 
“Treasure Waltz,” one of the most popular tunes from Der Zigeunerbaron (The Gypsy Baron, 
1885) receives a fanciful retouching that multiplies the brilliance and eff ervescence of the
original. If you fi nd yourselves seduced by the nostalgic sensuality of the waltzes and 
mesmerized with images of glittery ball rooms, sparkling jewels and bubbling champagne, then
this music has achieved its purpose!
Notes by Eftychia Papanikolaou, PhD
Bowling Green State University
